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“All we could see around us was a big desert, not even a house, not even smoke or a cattle of hurdles, nothing that could indicate that there was life”, this was Dobrogea’s description made by Hans Christian Andersen in 1841. Towns like Constanta looked nothing like the old Roman Tomis site. I.N.Roman wrote about the people living in Dobrogea: “They were living in peace with the Turkish people but they wanted to have contact with the Romanians living in the Romanian Country”. In Dobrogea people have a good economic status but they wanted to acquire education. 


The first cultural and artistic signs in Dobrogea appeared after the Independence War of 1877. The cultural activities have started with the opening of the first History Museum and with the building of the Ovidius statue in Constanta. After the war Dobrogea could communicate easier with the rest of the country because Cernavoda Bridge was built. Therefore, the artistic life improved, many theatres arrived and performed different shows. The troops leaded by: V.Ionescu, Velesteanu, Raiculescu, but also the National Theatre of Iasi, Bucharest and Craiova completed the picture. The ‘belles arts’ and the sculpture developed, there were many successful painters as Marius Bunescu, Dumitru Harlescu, Florian etc. The author states that because of its cultural monuments, Constanta looked like Bucharest, the capital of the country. 


The summer of 1917 ended in a tragic way, the First World War had started so the country joined the armed forces. Yet, before that summer, some of the finest theatre performances had been performed in the city. Many great people from the Romanian theatre came here, like for example Nottara who in the summer of 1916 played at ‘Elpis Theatre’ Manasse. The shows included not only plays from the Romanian literature but also foreign ones like ‘The Ghosts” by Ibsen. The local people were coming to the theatre because they wanted to hear the Romanian language and because their feelings could be expressed. The writer of this article, an Ethnographer points out that the musical life was also developing through concerts. Thus, many important opera troops arrived in Constanta: Alecu Marinescu, Elena Teodorini, Iosefina Galusca, Aron Bobulescu. Dobrogea did not have a stable artistic life before the First World War. The theatre and the shows provided the local people with spiritual connotations and artistic aspirations. These manifestations managed to include this new territory among the cultural towns. 


The author, Maria Boiu, is not entirely impartial and objective, she makes statements like: “the best performance” but she does not say on what ground this categorization is made. The second part of the title”awys of affirming the nation consciousness of the Romanian people” is not found in the text. She should have emphasized more this aspect, that the local people wanted not only to learn the language but also to participate at the Romanian artistic life. 
