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The book of Marin Marian Bălaşa, researcher at the Institute of Ethnopgraphy and Folklore “Constantin Brăiloiu” (Bucharest), is focused on the Romanian noun (colind/colindă), the traditional winter-solstice-song or carol, from folkloristical and esthetical perspectives.

The study contains two parts: 

I. Prolegomena: The ethnomusicological work of art between specific definitions and partial adequacies

II. The principles for achieving the ethnomusicological beauty with hierophanic activity.

The first chapter focuses on problems of terminology (the concepts of beauty, formal shaping, folk art’s functionality, the process of beauty.conformation the relation between aesthetics aspect and function), ideas and folkloristical and philosophical theories on the artistic specificity of the traditional peasant culture. Following this topic, the author assumes in the IInd chapter (Departure from Sociology and Ethnography) that the “functional character” (as extra-aesthetic value) in folk art supports the aesthetically appropriate accomplishments of a piece. As a „medium of the aesthetic, the functional is often also a condition for the aesthetic itself”. The next chapter (The Function’s Function) tackles more profoundly the idea of the „functional” and „function” in folklore: the thesis of a wide dissemination throughout a multitude of particular determinants and the idea of an evaluation that belongs also to abysmal semantic meaning, to the general logic and context of the specific univers of the folklore. In this episthemological frame, the analysis focuses then on the objects of oral creation, i.e. the colinda (winter-solstice-song or carol). The author observes that the vitality of the ceremonial performance of colinde in the Romanian rural society means that their functional role and character still survive. Often independent of the narrative subject, of the melody and even of the quality of performance, the colinda represents something that comunicates and satisfies now. The demonstration from the IVth chapter (The Hierophanic and Sacramental Function – Ultimate Cause for the Colinda’s Materialization) is made from the theory of sacred, aiming the idea that the function’s superpositioning and all terminology must be adapted to the stratified functional reality: „Alluding to some classical set of terms in philosophy, we can say that function may be seen as an ultimate cause – capitalization and final sense or role of a cultural or artistic product – as well as a primary cause, the necessity for which is gathered and combined by the compositional elements in a process of self-endorsement. Primary and ultimate causes act to integrate, because both contribute to an undistinguishable or indistinct tell-quel structuring and functioning of an object, in our case, the melopoetic piece.” Following the analysis, the author sustains that the folklorists’ practice of sociologizing ideas, the aesthetic and philosophical theories (which regard the artistic and cultural product under its unconscious and impalpable coherence) and the phenomenology of religious experience have episthemological connections in the study of the colinda’s experience (this is the aim of the Vth chapter, The Revealing Aesthetics).

The Ist chapter of the second section (The Formal, the Structural or the Architectural as Immanent Principle) establishes the sphere of discussion, presenting the state-of-the-art for meolopoetical art studies from compositional and technical points of view and introducing the Bălaşa’s suggestions regarding amelioration of terminology used in professional folklore exegesis. The IInd chapter (Repetition as Principle Generating Architectural Form) focuses on analytical material possessing particular richness: „The first modality of obtaining form, the prime way of construction and the first rigor, or ordering technique, is repetition. It represents the first means and principle that human experience has acquired on its way towards formal determinations.” This chapter, long and extremely dense, is developed on several problematic levels: 

· the levels for manifestation of the reiterative principle;

· the successive line reiteration and its architectural and systemic components;

· some theoretical and ideal variants of the architectural composition system with the aid of the sheer repetition; 

· several real variants of the iterative architectural system’s application, first consequence: the expansion of the artistic experience’s duration; 

· the mathematical expression and the aesthetic role of symmetries and proportions obtained by repetition (from the pythagorical esthetical perspectives of M. Ghyka and P. Servien).

The IIIrd chapter (The Redundancy/Message Ratio as Consistent Constructive Principle) appeals to the information theory, borrowing its basic terminology, making an attempt at demonstrating the way in which the informant (information quantum) and the redundant elements combine and form textures in folk melopoesis, by alloting each mathematical expressions. The IVth chapter (Temporal Expansion – Fundamental Principle of the Hierophanic Experience) discusses the ways in which the „application” and „framing/shapping” of the temporl experience constitute the real content an the sense of most arts unfold in time. Chapter V (Fluency – Principle of Perpetual Development, of Temporal Stasis, or of Mediating Continuum) shows that in the meopoetic work’s needs to constitute an uncommon, singular temporal experience, as in its need for self-achievement as architectonic unit, the specific discourse is governed by the principle of fluency. The VIIth chapter (The Principle of Text-Meolody Coordination) updates one of the basic theories in folkloristics, which refers to he relationship between poetic text and tune in the song. The last chapter (Actualizing – Principle of the Phanic and Sacramental Act) is a reinterpretation of both the material previously discussed  and the compositional principles already introduced. 

The Conclusions condenses all the episthemological aspects of the whole demonstration: „The ethnomusical work of art is a complex, element-driven and radial reality, with multifunctional span and, therefore, with aethetics to measure in relation to its inner complexity and multifunctionality. Like human cognition in general, its perception may stop at any of the levels on which this art exists and functions. Limited awareness and verbalizing do not, in any case, cancel the action of this art, a continuous, complex and profound action, within the non-reflexive, subconscious, vital human dimension.”

