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Structured on 17 chapters, this „anthropologically oriented” book is full of information from various fields: linguistics, history, geography, archaeology, described as belonging to the folkloric vegetal world.     


The book opens with a chapter on multidisciplinary apertures, and on specific ways of communicating a symbol, delineating the autonomy of the latter as cultural act, “a way of understanding outside world”, “a valuating judgement”, expressing itself throughout the mythical component, the ritual practice and the figurative representations. The tissues of the chapter make reference to the interdisciplinary of symbol, reaching the sphere of psychology as well as the milieu of semiotics, with connection to the folkloric type of culture.


Next space, dedicated to magic, as symbolic valuation of the vegetal, is marked as well by the stop over the sacred versus profane dialectic as theoretized by Eliade, but is made more of a whole by the relation nature-culture, by using archetypes of magic-religious thinking, as well as by developing the relation magic-religion. Animism (that attributes life to nature), dendrolatria (source of animism, connected to the tree cult) and the gods of vegetation are all subjects of interest, prefigurating the excursion to tree folklore, made in the second part of the book.


An important axis of the book is the emphasis on the rite-myth relation for the vegetal world, in the Romanian folklore, also available in legend and fairy-tale. The connecting tie to a reach interpretational horizon of folkloric facts belongs to the relation belief-text-praxis, having a basis on examples (different plants, as basil etc.) One chapter, called Symbolic constellation of vegetal, is dedicated to the rich symbolic of earth, water, fire, coal, ash, snake and bird. 


Wood – a hypostasis of vegetal is linked to biblical motifs and wooden derivates from Romanian folklore (walking-stick, club, branch), while the cross – ‘the most total of all symbols” – finds its own well established way within the whole work, with accents on nuancing (the symbolic of the wood of the cross, the cross according to  biblical themes). 

Cosmos – a complex universe of human-vegetal relation is exposed in several different rites of the lifecycle (marriage, funerary rituals) as well as by the images offered by formalized texts (as legends and ballads are).


What was previously announced under the chapter Animism, dendolatria, gods of vegetation is now fully revealed by The symbolism of the tree – universal values (tree of the world, of life, cosmic tree; the tree of life and knowledge) and by separate chapters dedicated to the symbolic of fir tree, apple tree, the forest, all mixed with folkloric examples taken from carols etc. 


Attention is brought then to the value of calendaristic time, more exactly on the relation feast-calendar, as well as on the survey of the principle celebrations from the folkloric culture. Reccurent magic playes again an important role, this time with an accent on the world of plants. Presented in a wider framework, generally influenced by the human-vegetal relation (to be found everywhere in the book), we have the possibility to ‘feel’ few species and their effect in various magical practices (mandragore, hemp, garlic).


Feminin and the world of plants ensures the revelation of the flower, in its folkloric feminity, especially within wedding repertory and during maidenhood. Collection of plants, presented as fundamental acts, together with furtive feminine mythological representations (Ileana Sânziana as positive character, Ielele as negative characters) put an end to the chapter. 


The last segments of the book, Vegetal as gift and offering, Vegetal and domestic space, makes a number of references to wider thematic aspects, toward different forests of the science of culture. 

